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AMERICAN ART ASSOCIATION—ANDERSON 


PUBLIC SALE AFTERNOONS OF JANUARY 6, 7, AND 8, AT 2 O°CLOCK 


THE 
V. EVERIT MACY COLLECTION 


INCLUDING RAR 


AND IMPORTANT 


Persian and Mesopotamian Pottery 7 Persian and 


Indian Miniatures 7 Persian Brocades and Velvet Carpets 


ALSO ORIENTAL RUGS 


ANCIENT GLASS LIMOGES ENAMELS 


EGYPTIAN ANTIQUITIES 


CHINESE PORCELAINS JAPANESE PRINTS 


OLD MASTER PAINTINGS AND DRAWINGS 


ENGLISH AND OTHER PERIOD FURNITURE 


This beautiful collection includes one of the most 
important groups of Near Eastern art ever to appear 
for sale in America. The ceramics include a remarkable 
group of “primitive” (pre-twelfth century) wares, 
notably two superb tenth to eleventh century Guebri 
bowls, two rare Rusapha lustre bowls, and a magnifi 
cent Lakabi plaque. The lustre technique of Rhages 
ware is represented by important bowls, and Rhages 
bowls with painted enamel decoration show the first 
introduction of the canons of miniature art. Later 
ceramics include fourteenth century Sultanabad ware, 
polychrome wares of Asia Minor, and fifteenth and 
sixteenth century Hispano-Moresque lustre ware 


Outstanding examples among the many miniatures 
are two by the thirteenth century Mesopotamian 


PROPERTY OF THE 


painter Abdullah-ibn-al-Fadl, taken from an Arabic 
translation of the famous medical work of the Greek 
Dioscorides; a group of seven from the Jami at 
Tavarikh (“Compendium of Histories”) of Rashid 
ad-Din, executed during the early fourteenth century 
“The Tree Pavilion,” attributed to Behzad, circa 
1500; and the “Hunting Scene in the Reign of Ak 
bar,” Indo-Persian School, early seventeenth century 


Fine Safavid brocades and velvets, representing the 
apex of Persian sixteenth century design, include a 
magnificent silver-woven jardiniere velvet carpet 
from the collection of the Kings of Saxony, a rare 
gold-woven velvet animal and figure medallion rep 
resenting Alexander killing the dragon, and a very 
rare ciselé velvet panel with medallions enclosing a 
hawking scene 


ESTATE OF THE LATE 


SALES CONDUCTED BY MR. A. N. BADE & MR. E. HAROLD THOMPSON 


AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES > 


{ MITCHELL KENNERLEY, PRresipent ] 


30 EAST 57TH STREET, NEW YORK 
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V. EVERIT MACY 
SOLD BY ORDER OF THE EXECUTORS 
EXHIBITION BEGINS WEDNESDAY, DECEMBER 29 


ILLUSTRATED CATALOGUE ONE DOLLAR 
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WILDENSTEIN & COMPANY 


Distinguished 
OLD and MODERN PAINTINGS 
WORKS OF ART 


TAPESTRIES 


XVIII CENTURY FRENCH FURNITURE 


19 EAST 64th STREET, NEW YORK 


147 New Bond Street, London, W.1. 


57 Rue La Boetie, Paris 





SIX CENTURIES 
OF FINE PRINTS 


“A PRINT LOVER’S HUNDRED” 


t (Second Series ) 





M. KNOEDLER & COMPANY, Inc. 


14 EAST 57TH STREET, NEW YORK 




















“CHRISTIE’S” 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world re- 
nowned. They have had the privilege of selling, in their Great Rooms, 
most of the Famous Collections of Works of Art which have been dis- 
persed at auction in England over that period, and their unrivalled ex- 
perience is at the disposal of all who may wish to consult them regard- 
ing the sale of 


| ANCIENT & MODERN PICTURES, DRAW- 
| INGS & ENGRAVINGS, ENGLISH, CONTINEN- 
| TAL & ORIENTAL PORCELAIN & POTTERY, 
_ TAPESTRY, DECORATIVE FURNITURE, 
CARPETS, BRONZES, MINIATURES, SNUFF 
| BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 

















The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 











For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OHER ANTIQUES AND RELICS 
the commission is Twelve and a half per cent 
The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 5056 













Cables: “Christiart, Piccy, London” 






























A proven formula 
for Christmas giving 


MANY persons have told us how delighted they were last Christmas to receive 
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a years subscription to The Art News. Now, twelve months later, this is the 

vift they still remember. They have enjoyed every weekly issue and were 

especially pleased with the handsome Annual Supplement they received in 
the spring. 


You have friends who will appreciate and enjoy receiving such a gift. A 
years subscription to The Art News, announced by a beautiful card 


iolo-ax-c- am: 0-42: 0-ax- 


reproducing an appropriate painting in full colors, is certain to be a 
welcome, highly desirable gift. 


At the special gift subscription prices, the presentation of The Art 
News for a year is an economical as well as a thoughtful gesture. 
The total newsstand value of the forty weekly issues and the 

Annual Supplement is $14. The gift rate is $7 for the first 
subscription and only $5 for each additional subscription. This 
includes everything. All you need do is fill out the blank 
below and mail it to us with your check. We will inscribe 
the announcement cards with your name as donor and 


Ta. ° ° e ° 
35 ART NEWS x mail them to the persons you indicate. Do this now and 
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~ solve the most difficult of all your gift problems. 
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Remember, you may include the renewal of your 
own subscription, no matter when it expires, at these 


“ART NEWS ik special gift rates. 
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GIFT RATES 
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1 subscription $7 =. “ART NEWS A 
2 subscriptions $12 -— 
Each additional ‘2. 
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subscription $5 






















Just what 





| one year’s 
subscription to 


THE ART NEWS . 


actually consists of: 





Gift Order Blank 


THE ART NEWS. . 
136 East 57th St., 
New York, N. Y. 





MORE than 1100 pages with over 1000 
) illustrations of paintings, furniture, tapes- 
tries, silver, sculpture, prints, ceramics, and 


. Send gift subscriptions and announce 
every type of decorative work of art. In addi- 






meni cards to: 





4 tion to all the above, the Annual Supplement. 


published each spring, contains approximately 200 
pages with 14 plates of art masterpieces in full colors NAME 


and over 100 pages of monotone illustrations. The ADDRESS 


articles, all richly illustrated in color and black and 


white, are as follows: NAME 








THE GREAT VENETIANS 
PAINTINGS IN AMERICAN COLLECTIONS 
by Alfred M. Frankfurter, Editor of The Art News 


ADDRESS 


NAME 















CONTEMPORARY AMERICAN PAINTING IN 
MRS. JOHN D. ROCKEFELLER, JR.S COLLECTION 
by Dorothy Miller, Assistant Curator, The Museum of Modern Art 


ADDRESS 









CEZANNE IN AMERICA 


INCLUDE THE RENEWAL OF MY 0 
by Robert Goldwater, Professor of History of Art, New York University 


SUBSCRIPTION (CHECK IF DESIRE 


ENGLISH DECORATIVE ART UNDER THE STUARTS 


by Frank H. Davis, Contributor, Illustrated London News I enclose my remittance for $...s: 


CHINESE JADE: 3000 YEARS OF MASTER CRAFTSMANSHIP 


by Martha Davidson, Orientalist and Critic, The Art News YOUR NAME .. 


ADDRESS 






MAIL THE COUPON TODAY: 


December 18, 1937 
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By Appointment to Her Majesty the Queen : 


FRANK 
PARTRIDGE 


INC. 


OLD ENGLISH 


Contents for December 18, 1937 


Rajah with a Falcon, Persian miniature of the Mughal School, seven- 
teenth century, included in the V. Everit Macy Collection (see article 
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ACQUIRED BY THE WHITNEY MUSEUM OF AMERICAN ART FROM THE 1937 ANNUAL EXHIBITION OF AMERICAN PAINTING 


KUNIYOSHI’S “CAFE”: A NEW PURCHASE OF THE WHITNEY MUSEUM 


The constant extension of the collections of the Whitney Museum of American Art is shown again, simultaneously with the open- 
” 5 - 


ing of the Demuth exhibition, in eight new accessions for the painting department, among which Kuniyoshi’s is one of the most 

attractive figure pieces. Wide divergence of theme and approach among the works selected ranges from the genre subject, treated 

by Reginald Marsh and Isaac Soyer, through the portrait, shown in Speicher’s Marianna, waterfront scenes by Charles Locke and 

Julian Levi, to figure composition by Celentano and the abstract art of Gorky—indications of a catholic taste in keeping with the 
traditions of this Museum, a veteran patron of American art. 
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DEMUTH, ARCHITECT OF PAINTING 


Lhe Whitney's Complete Show Permits a New Appraisal 


BY MARTHA DAVIDSON 


Hk Whitney Museum reopened this week with a memorial 
exhibition of the work of Charles Demuth who died in 1935 

at the age of fifty-two, a symbolic figure of that period in 
America when Parisian experiments in structural form were being 
redirected in their application to native scenes and personal pro- 
clivities. Recognition of Demuth’s rarified talent and of the position 
he occupies in American painting came well before his death, and 
many of the paintings in the exhibition have already become fa- 
miliar to a public that has been remarkably receptive. Presented with 
so complete a survey of Demuth’s paintings, it is possible now to 
estimate the talent and the contribution of this artist who left be- 
hind him a series of works that have an exquisite perfection and 
precision that is unprecedented in contemporary American painting. 
Demuth’s production is di- 
visible into three main types of 
subject matter, each of which 
has its peculiar stvle of presen- 
tation; over all, however, is the 
governing torce of the painter's 
cultivated artistic taste and de- 
limiting refinement. These types 
are namely: figure painting in 
watercolor, pencil or ink, archi- 
tectural vistas in watercolor, 
oil, and tempera, and flower 
and still-life subjects in water- 
color which was the most gra- 
cious handmaiden of Demuth’s 
art. Only three landscapes are 
included in the exhibition and 
The Bay and Landscape, Etre- 
tat, the earliest examples on 
display, are impressionistic 
sketches dating from 1912 when 
Demuth made his second trip to 
Paris where he remained for 
two vears as he had done when 
he first reached Paris in 1904. 
Demuth, then, was in the thick 
of the movements that were 
challenging the ingenuity of the 
artist and the complacency of 
the public. He saw the birth 
and development of Fauvism 
and Cubism, and it was under 
the influence of the latter move- 
ment, driven by admiration for 
the researches of Marcel Du- 
champ, renowned creator of the 
once controversial Nude De- 
scending the Staircase, that the 
substructure of Demuth’s architectonic paintings was determined. 
In his figure paintings Demuth suspends his interest in geometric 
form. They comprise his illustrations for his favorite authors— 
Henry James, Zola, Balzac, Poe, and Wedekind—and lively scenes 
of the vaudeville and circus. There are also several isolated com- 
positions like At Laura’s, 1918, in which the sardonic portrayal of 
dissipation and tarnished reality strive for effects that are more 
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DEMUTH: “MODERN CONVENIENCES,” SIMPLIFIED, ORDERED 
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brilliantly and dynamically achieved by Toulouse-Lautrec. It is 
only in these figure paintings that there are any traces of Demuth’s 
youthful training. For like Luks, Sloan and Glackens, this artist 
studied at the Pennsylvania Academy of Fine Arts where he also was 
a pupil of Anschutz, father of the realistic school that dominated 
the aesthetics of the pre-war era in this country. He remained in the 
Academy only one year, however, before he went to Paris and the 
traces of influence that are suggested in the figure compositions are 
almost negligible. Freely drawn in washes that only rarely are bril- 
liant in hue, the illustrations, vaudeville and circus sketches have 
not only a reality, but a liveliness, wit and mobility that is not 
paralleled in the paintings concerned with architecture, flowers or 
still-lifes, in which the order is rigid, the structure immobile, and the 
drawing neat and dry — the 
whole “immaculate.” In the fig- 
ures on the contrary, the washes 
are almost recklessly loose, the 
drawing nervous, sensitive and 
eloquent, having its own in- 
trinsic attraction. 

Among the illustrations on 
exhibit all but one are devoted 
to Henry James’ The Turn of 
the Screw and The Beast in 
the Jungle. Although they lack 
the suavity of the author, or 
the ‘‘cosmopolitanism — the 
very quality he went to such 
pains to acquire himself,” as 
Henry McBride notes in his 
preface to the catalogue, they 
are nevertheless delightfully 
whimsical. Yet, despite con- 
trary opinion, they do not mea- 
sure up to the architectonic 
paintings which constitute De- 
muth’s individual contribution 
to American aesthetics. Despite 
the tremulous poise of the 
vaudeville entertainers and the 
circus performers, despite the 
breathless balance of their 
swinging bodies, the glamor of 
the spotlight and the pathetic 
humor which is mimicked in 
Columbia — these have been 
immortalized in the work of 
Toulouse-Lautrec — one must 
look for Demuth’s unique tal- 
ent in his other subjects. 

Demuth began his figure 
compositions shortly after he returned to America the second time. 
In 1917, on a visit to Bermuda, he made his first architectural paint- 
ings. Thus he was soon dividing his attention between the broad 
technique which he employed for his own predilection—the illustra- 
tions were not for publication—and the experimental technique 
which was discovered to be so fruitfully applied to architectonic 
subjects. The flying acrobats in Tumblers were painted the same 








vear, 1917, as Paguebot, Paris, an oil that 
already exhibits the artist's attraction towards 
prisms and the planemetric interplay of verti- 
cals relieved by horizontals, diagonals and 
arcs. Although Demuth based the architecture 
of his painting on the sphere, cone and cylin- 
der of the Cubists, he paradoxically troned 
them out so that the third dimension ts mini 
mized when not destroyed. [he housetops ot 
Provincetown, where Demuth spent many ot 
his summers, provided the theme of his most 
exquisite delicate and subtle watercolors that 
contain in them the sum of the painter's 
charm. [hose views of 1918 and toto, like 
Housetops, Provincetown and Red Chimneys 
are dainty, elegant, light and utterly refined 
in their statements. [hey eschew the rigor ot 
the later oils like Buildings, Lancaster, 1920, 
and Buildings, 1932, which in effect vary little 
from the facetious but extremely decorative 
poster portraits of Demuth’s fellow artists 

(he Provincetown housetops have a qual- 
ity that is shared by the flower paintings and 
still-lifes. Although they are disciplined, de- 
tached and aloof as are the industrial scenes 
they are also dainty, elegant and suggestive. 
lf Marin, whom we consider the greatest GREEN PEARS” BY 
\merican master of the watercolor medium, recalled the Zen artists 
whose pantheistic passion for nature's forms resulted in spontaneous 
eruptions of exuberance, Demuth is comparable to the decorative 
masters who flourished in the late academies of China and in the 
splendid Momoyama and lokugawa courts of late Japan. Like the 
Zen Buddhists, Marin’s art is explosive, dynamic and vital, and like 
the decorative masters of the still-lite and flower painting Demuth 
is precise, cultivated and irreproachably pure. If we suspect that 
Marin created instantaneously we must know that Demuth plotted 
meticulously, neglecting the freedom that his favorite medium per- 
mitted but exhausting the beauty of its translucent colors and re- 
silient textures. Both artists center their painting on the paper, leav- 
ing blank areas at the edges. But the resemblance ts superficial tor 
in Marin’s paintings the centers become “spots of arrest’ that con- 
trol the turbulent movement of the forces of nature, while in De- 
muth’s paintings there is neither a contripetal nor a centrifugal im- 
petus; the vision merely fades gently from the focal point which 
is static. 

Daffodils, zinnias, daisies, poppies, tulips, jonquils and lilies; 
pears, eggplant, squash and tomatoes—these are the objects that 
become the subjects of many of Demuth’s watercolors. Naturalistic 
but simplified according to the lessons learned from Cubism they are 
exquisite studies that vie with the paintings of similar subjects in 
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DEMUTH, EXQUISITELY PURE, CONTROLLED AND STRUCTURAL 


the Far Last. The fine pencil lines which trace the contours of the 
forms are so delicate that they practically disappear, leaving only 
the washes visible. The introduction every now and then of a Japa- 
nese pottery plate, like the Imari ware in Apples and Pears, 1920, 
strengthens the affinity between these watercolors and the water- 
colors of the Orient 

lhe rich texture that Demuth achieves by the magnificent control 
of wash has almost an exotic effect in Grapes and lTurnips, 1920. By 
wiping and blotting, laying wash over wash and color over color 
and by dexterously utilizing the white surface of the paper Demuth 
masters his medium. In his oils, however, he is little interested in 
texture and he uses a thin pigment which leaves a uniform surface. 
Most of the oils and temperas are formal adaptations of industrial 
architecture supplied by the city of Coatesville in Pennsylvania 
which was the artist’s native state. Ventilators is an exercise in 
abstracting the beauty of fundamental form from a commonplace 
object while / Saw the Figure 5 im Gold lapses into the purest 
abstraction. 

For the views of Coatesville, Demuth seizes upon the factory and 
city building, strips them clean of dust and cancerous soot, and 
weaves on the plane of his canvas the forms of twentieth century 
paraphernalia. Water tanks, smoke stacks, fire escapes, pipes, street 
lamps and electric wires are disciplined and portrayed with serene 
clarity. Shafts of light are strung across the 
picture and perspective made the artist’s per- 
sonal instrument of decoration, not his task- 
mistress. The final results are then endowed 
with such titles as Aucassin and Nicoletta and 
rom the Garden of the Chateau, titles that, 
understandably, aroused the ire of a serious- 
minded public. 

Although Demuth was among the first to 
see beauty in the visible symbols of modern 
lite he did not, however, attempt to analyze 
their social significance. There is no reference 
to living or to the relationship that man has 
to these buildings and factories which are his 
creation. Here there is none of the literary 
ardor that inspires so many of the artists to- 
day. Like Feininger, the American who was 
painting in Germany, Demuth merely saw the 
elements of architecture as perfect vehicles for 
his artistic expression. More than Feininger, 
he turned his subject into decorative patterns 
and his descriptions of colonial architecture 
— ‘after Christopher Wren’? — embody the 
same characteristics and spring from the same 
attitude that generates the industrial scenes. 

Demuth’s craft is delicate and aloof but he, 
as master of it, stands as one of America’s 


“HOUSETOPS,” AN EXAMPLE IN WATERCOLOR OF DEMUTH’S EXPERIMENTS IN CUBISM Most gracious artists. 


hi: 
fre 
th 
eX 
ha 
ch 
pa 
ea 
ra 
th 
ly 


Va 


fir 


ce 


er, 
ns 
ire 
he 
me 
es. 
he, 


as 


FRIEZE 
WITH 
MARINE 
SCENES 


LENT BY NANCY MCCLELLAND, INC, TO THE 





ALBRIGHT ART GALLERY 


AFTER 
VERNET, 
FRENCH XIX 
CENTURY 


WALL PAPER AS AN ART: 1700-1937 
[ts Entire Development Lxhibited at Buffalo 


BY LILLIAN DAVIS 


HE Albright Art Gallery of Buffalo presents as its most impor- 
tant exhibition of the year a comprehensive showing of ancient 
and contemporary wall paper. For the first time the entire 


history of the printing of wall paper, 
from the early eighteenth century to 
the present day, is being shown in one 
exhibition. Over three hundred items 
have been collected to show the 
changes and permanent aspects in wall 
paper and wall paper design, from its 
earliest appearance to the contempo- 
rary mode. Examples from France, 
England, Germany, Switzerland and 
the United States have been generous- 
ly lent by a number of museums, pri- 
vate collectors and commercial houses. 

The exhibition was begun, in the 
first place, because the Albright Art 
Gallery believes more and more in the 
importance of coérdinating its art in- 
terests with the activities of the com- 
munity outside the Gallery walls. As 
it happens there is in Buffalo the old- 
est operating wall paper manufactory 
in America. The M. H. Birge and Sons 
Company has been in continuous op- 
eration since the early nineteenth cen- 
tury, and still produces some of the 
finest papers in the world. It seemed 
therefore particularly fitting that the 
Gallery undertake an exhibition of the 
decorative art so closely allied to the 
industrial life of its city. 

The actual assembling of the mate- 
rial, however, presented many difficul- 
ties. Since no such exhibition has ever 
before been held, there are no records 
or indications of the ownership of ex- 
amples for any given period. There 
are, as yet, no great private collectors 
of wall paper, and isolated pieces and 
items had to be searched for in many 
places. Only two American museums 
have collections of any size at all, the 
Museum of Art of the Rhode Island 
School of Design and the Cooper 
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Union Museum for the Arts of Decoration. These opened their 
collections freely to the Albright, and some of the most illumi- 
nating exhibits come as loans from them. 


Naturally some gaps still remain in 
the historical presentation, but the 
great period of paper printing, notably 
the eighteenth century in France, is 
well represented with many rare ex- 
amples about two thirds of which 
have never before been shown in 
America. By reason of the fact that at 
this time only rag papers were used, 
comparable in quality to our finest 
drawing and watercolor papers, a 
large number of the eighteenth and 
early nineteenth century papers have 
come down to us in a good state of 
preservation. Wood pulp papers, a 
cheaper substitute, were developed 
around the middle of the nineteenth 
century, but proved not only less dur- 
able but also suffered from the dis- 
advantages of discoloring under sun- 
light. Contemporary wall paper manu- 
facturers are continuously experiment- 
ing with new bases for their product. 
Perhaps the most important recent 
development has been in washable 
papers. 

All wall papers produced before 
1850 and many printed since then, in- 
cluding a number of contemporary de- 
signs, were produced by the hand 
blocking process. In this process the 
design is cut on wooden blocks; the 
raised portions, which are to be print- 
ed, are coated with pigment, and the 
paper is stamped with the design on 
the same principle as the rubber stamp. 
Machine printing, the most generally 
accepted modern process, came into 
use during the second half of the nine- 
teenth century. 

Among the rarer items in the exhi- 
bition are two original drawings by 
William Morris for wall paper de- 
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“THE MONUMENTS OF PARTS,” A FRENCH PAPER DATED 1814 


signs, lent by Morris and Company of London, which are being 
shown side by side with the papers still being printed today from 
the blocks made from his drawings. A set of four panels, designed 
by Fragonard and printed in Paris by Arthur and Grenard, have 
never been exhibited here before. The panels in this exhibition were 
removed from the walls of a gentilhommiére at Dampierre-sur-Salon 
by M. and Mme. Huard, who found on the walls underneath an 
inscription in red chalk stating that they had been placed there in 
1789. There are only seven or eight sets of these panels in existence, 
since the factory and all its blocks were burnt down shortly after the 
date of manufacture, a casualty of the French Revolution. 
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A DECORATIVE FRENCH EIGHTEENTH CENTURY DOMINO PAPER 





THE ART NEWS 


\merican wall papers of the early nineteenth 
century are particularly difficult to find and to 
classify with certainty. Many people here used 
I-nglish and French papers, and American man- 
ufacturing only began in the first decades of the 
nineteenth century. However, a panel known as 
the Washington Memorial paper is here on view, 
definitely American, printed in Boston by 
[-benezer Clough in 1800, and issued to com- 
memorate the death of George Washington. 
\nother fragment of an American paper, also 
commemorating Washington, was found as the 
lining of an old leather trunk. This piece, printed 
on a blue ground, ts similar to the morsel owned 
by the Metropolitan Museum of Art, which is 
the same design in different colorings. 

hen, too, a purely American use for wall 
paper was for the making of hat-boxes. Several 
of these early bandboxes are shown, two of them 
commemorating the opening of the Erie Canal 
in 1825, another inscribed and definitely show- 
ing the fact that paper hanging and bandbox 
manufacturing were one industry. 

lhe lenders to the exhibition include the two 
museums already noted, and a number of inter- 
ested individual owners of papers, as well as the 
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LENT BY BARRIE & DESMOND, INC. TO THE ALBRIGHT ART GALLERY 
FRAGONARD: “IPHIGENIA CONDEMNED TO HADES,” 1780-1780 


chief interior decorators, manufacturers, jobbers and importers of 
wall paper in this country. Miss Nancy McClelland opened her 
extensive collection freely, as did Isabella Barclay, Inc., Barrie and 
Desmond, Inc., and Mrs. Torrance. The manufacturing concerns 
have sent examples of their finest work, some of it not yet released 
to the public. 

Finally, four of the earliest monographs on the practise of wall 
paper printing have been lent as accessory exhibits by Nancy 
McClelland, Inc., and the Harvard College Library, while loans 
from French collectors were arranged with the help of M. Robert 
Carlhian of Paris, and include panels never before exhibited in 
America, from the collection of M. A. Tedeschi. 

To make the exhibition more vivid, special installation has been 

(Continued on bage 22 
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IRAN AND THE NEAR 
EAST IN THE MACY 
COLLECTION: AN 

| IMPORTANT SALE 


Hk late V. Everit Macy was not only one of the foremost col- 















lectors of Near Eastern art of modern times, but as well one of 
the instigators of the entire movement of scholars, museum 
officials and collectors toward the establishment of a new aesthetic 
| and interest in the field, and much of the progress of the last decade 
in that direction was due to his activities as a Trustee and Benefactor 
of the Metropolitan Museum of Art and as a patron of the important 
exhibitions of recent time. The collection which was the product of 
his cultivated taste 1s now to be sold by order of his estate at the 
American Art Association-Anderson Galleries, Inc., on January 6, 
7 and 8, 1938. Beside the important Persian and Mesopotamian pot- 
tery, the Iranian and Mughal miniatures, and Safavid brocades and 
velvets which are the underscored items of the Near Eastern group, 
the Macy Collection also contains several noteworthy items of Euro- 
pean art from the Gothic period through the eighteenth century. 
The remarkable group of “primitive” pottery (pottery executed 
prior to the twelfth century) includes two superb Guebri bowls 
with animalistic decoration, tenth to eleventh century, believed to be 
the finest examples of Persian sgraffito ware to appear at public sale 
in America. | wo rare Rusapha luster bowls of the eleventh to twelfth 
century, one with figural decoration and bearing traces of silver 
iridescence, the other of purple and gold luster with fish decoration, 
notable for its superb preservation, are examples of an extremely 
scarce Syro-Mesopotamian ware of great elegance excavated near 
j Rakka. The Mesopotamian tradition is continued into the classic 
: period by atw elfth to thirteenth century Rakka turquoise blue plate MACY SALE: AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 
EGYPTIAN NEW EMPIRE BRONZE FIGURE INLAID WITH GOLD 
> ak iysex' Lis! Lar Sinsres Siac tits pe xis. Cecaiin osu] with gold iridescence, a twelfth century Rakka turquoise blue ewer 
22 5G29" oS wore ee ae a SPOON yoo sy Ae with golden iridescence, and twelfth century Rakka tabourets. One 
FP PP ae €. eRe yd] | of the most notable classes of Persian “primitive” ware, sometimes 
rik known as ‘“‘Lakabi,” is represented by an important bowl with bird 
Sy Rss desratar VS bi tig psn S : lecoration, a magnificent piece; the second has two bird figure 
Si. 1Kip-tipeaan\3 ‘C birshinn II NU UbiEc biel WaT coré .é agnilice | piece ; . creams | oe ~. _ ng 
2655 Be Rs eae ee are ‘ kan and is one of the finest examples which has ever appeared at public 
Enda ebysib Sores sale. These and a Persian tazza with bird decoration were both eX- 
| Bu, rh Ne ae Sp Se Nemo ae WR hibited at the Loan Exhibition of Ceramic Art of the Near East at 
4 : —— the Metropolitan Museum of Art, New York, 1931. 
‘a . ; Rhages ware from the classic Seljuk period is represented by im- 
portant bowls with treatments of seated equestrian figures in com- 
| positions similar to Occidental ceramic art. Of note are an impor- 
| tant twelfth century Rhages luster plate with an equestrian figure— 
perhaps representing a polo player—which may be considered the 
perfection of Persian ceramic design, and a twelfth-thirteenth cen- 
tury Rhages copper luster bowl with inscriptions. A Rhages bow] 
with figure decorations of the thirteenth century, another with ani- 
mal and figural decoration with design of very early origin, and a 
third, turquoise blue with animal decoration, introduce for the first 
Bo time the canons of miniature art. Later ceramics include the four- 
teenth century Sultanabad ware, the polychrome wares of Asia 
of Minor, and fifteenth and sixteenth century Hispano-Moresque luster 
er _ ware. 
nd ae Ss elit aed SOs pe Ja — Oustanding among the group of important Persian and Indian 
ns Surrc bison lalee ue : eeneereire miniatures are two Abbasid miniatures, Physicians Preparing Medi- 
ed rlovkiag cyl Goby cif Egos aeboind TWGrorieny ss cine According to Dioscorides and Two Alchemists, from the famous 
— Da spa caSopialis lols) sWasza dil sgeetyaen tN sig)) translation into Arabic of the Greek Dhioscorides’ classic work 
all peep baion. 5 Aerie Bobo Nb S sap iipe yen | | Materia Medica. These were executed in the thirteenth century by 
cy Mianyceser rectory oman the Mesopotamian painter Abdullah-ibn-al-Fadl. Further distinc- 
uns cays - opt tion 1s added to the collection by the presence of seven fourteenth 
ert Waser dinate caress by ane ah Ree century miniatures from the Jami at-Tavarikh of Rashid ad-Din. 
in Tee igle aah opry JE ati Rashid ad-Din, appointed Grand Vizier by Ghazan Khan in 1208, 
commenced this Compendium of Histories by order of Ghazan 
en : MACY SALE: AMERICAN ART ASSOCIATION-ANDERSON GALLERIES Khan in 1301 and completed it under Uljaitu in 1310. It is a history 
“JONAH AND THE WHALE” BY RASHID AD-DIN, PERSIA, 1310 of the world from the earliest times to the year 703 A.H. (1304 A.D.). 
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I he miniatures of the so-called Mon- 


golo-Persian school of Tabriz, interest- 
ing documentations of the life and 
costumes of the period, are Korah 


(Qarun) Swallowed by the Earth, Jonah 
and the Whale, Miracle of the Rose 
Bush, Journey of the Prophet Mobam- 
med, Revolt of Moawiva Against the 
Caliph Ali, Nub II, King of Persia, at 
the Battle of Tus, and Entry of the Sul- 
tan Mahmud Ghagnavi into Kanauy. 
About fifty later paintings span the 
whole range of Safavid illumination 
Among these a small choice group of 
the school of Behzad, executed at the 
close of the fifteenth or the beginning of 
the sixteenth century, features the ex- 
quisite The Tree Pavilion. \n the seven- 
teenth century Persian miniatures of 
Riza ‘Abbasi and his school are Por- 
trait of a Kneeling Youth, dated 1012 
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A MAGNIFICENT PERSIAN LATI 


A.H. (1623 A.D.), and Houri Gazing 
into a Mirror, both of which were shown 
at the International Exhibition of Per- 
sian Art in 1931 in London. The Hunt- 
ing Scene in the Reign of Akbar, \ndo- 
Persian School, early seventeenth cen- 
tury, shows the meticulous craftsman- 
ship of the Imperial schools. 

A very important drap d'argent jar- 
diniére velvet carpet, Persian of the late 
sixteenth century, a magnificent exam- 
ple of Shah ’Abbas weaving, is a com- 
panion to the famous piece in the Met- 
ropolitan Museum of Art. Formerly in 
the collection of the Kings of Saxony, 
this masterpiece of Safavid weaving is 
the most important piece of Persian vel- 
vet yet to appear at public sale in Amer- 
ica. A drap d’or jardiniére velvet carpet 
of the same period in the sale has been 
exhibited at the Metropolitan Museum 
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MACY SALE: 
> XVICENTURY DRAP D’ARGENT JARDINIERE VELVET CARPET, GOLD GROUND AND SILVER BORDER 


AMERICAN ART 


AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 
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Representing the 
teenth century design are 


apex of six- 
a rare gold- 
animal and figure medal- 
lion, considered to represent Iskander 
(Alexander) killing the dragon, the 
companion panel of which now hangs 
in the Metropolitan Museum of Art, a 
gift of the late Mr. Macy, and a very 
rare ciselé velvet panel with falconers. 
Both were shown at the Exhibition of 
Mohammedan Art, Munich, gto. 

In addition to the Near Eastern art, 
the collection comprises an extensive 
group of English, French, and other 
period furniture, as well as decorations 
and works of art covering a wide field. 
\ fine group of drawings by old masters 
comes up in the first session of the sale; 
also Japanese prints and porcelains, and 
Chinese porcelains, bronzes, and min- 
eral carvings from Han to Ch’ien-lung. 


) DAMASCUS FLORAL PLATE CA 
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The second session begins with Syrian, 
Roman, and Egyptian glass dating from 
the second century B.C. to the fourth 
century A:D., and continues with Egyp- 
tian antiquities, including a New Em- 
pire bronze figure of a man with the eyes 
and a necklace inlaid in gold, a bronze 
figure of Osiris of the same period, 

twelfth dynasty red granite figure of a 
priest, cosmetic jars of various minerals, 
and a turquoise blue faience amphora 
of the Ptolemaic period; Greek terra 
cotta kraters and hydriae; Delft and 
Italian majolica; Limoges painted en- 
amels; bibelots, and four paintings, in- 
cluding a panel depicting the Virgin and 
Child with Saints, surrounded by a 
group of fifteen miniatures portraying 
scenes from the Passion and the Life 
and Death of the Virgin, of the early 

(Continued on page 22) 
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TWELVE ENGROSSING DOCUMENTS 
VENETIAN PAINTING 


7. VOKING through a long telescope the distant blue Adriatic, 
the waves breaking on the Lido and the jewel-like architecture 
along the canals which constitute the Venetian scene of the mid- 
fifteenth century, as well as the poignant humanities and extraordi- 
nary drama of two saints, Peter and Paul, united forever because 
they shared a day of martyrdom, the twelve panels from a dismem- 
bered altarpiece by the rare Francesco de’ Franceschi now being 
shown at Messrs. Knoedler offer considerably more than the time- 
worn topical Christmas 
show dominated by hier- 
atic and iconographic 
ideas. To the lay connois- 
seur, these pictures will 
constitute a charming 
revelation of the early 
preoccupation of the Ve- 
netian masters with the 
joys of land and sea that 
surrounded them, in con- 
trast to the single-minded 
artistic focus upon the in- 
dividual of contempo- 
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raneous Florence, no less 
than examples of the 
source of impulse and 
style for such masters as 
Giovanni Bellini and Car- 
paccio and positive docu- 
ments of the lyric direc- 
tion, from its beginning, 
of all Venetian painting 

the painting which in 
sO many respects lies at 
the root of modern art 
commencing with the Im- 
pressionists. To the art 
historian and: critic this 
will be an opportunity for 
celebrating a rare, even 
though by no means an 
immortal master, one 
hitherto known by but a 
handful of works of which 
this unit is the most im- 
portant, and for studying 
on this side of the Atlan- 
tic such vital commen- 
taries on the mutation of 
individual influences and 
of style in the painting, of 
the middle quattrocento. 

For these twelve panels 
stand like the footwalk of 
a small but indispensable 
bridge between the stream 
of Gothic and Renais- 
sance formal traditions in North Italian art, between the still Byzan- 
tinizing painter-craftsmen of Murano and the free naturalism of the 
lyricists of the Rialto. It is a meaningless bridge, however, without 
the column whence it stems and which supports it: the wonderful 
pageantry of narrative, the precious, brilliant color, the rich, hu- 
manist imagery that a single genius carried with him like flowering 
pollen from city to city in the early fifteenth century. Of the per- 
vasive influence of this peculiar lyric art, that sings in as quaint 
meter and yet as penetratingly as the Canterbury Pilgrims, which 
Gentile da Fabriano brought with him from the bleak monotony of 
the Marches, these little panels are handsome testimony, set down 
by his following in much of his own dialect. 

One instantly thinks of Gentile as the guiding star of Francesco, 
much more so than of the hypothesis of the latter's attachment to 
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EXHIBITED AT M. KNOEDLER & COMPANY 
“SAINT PETER WALKING ON THE WATER” BY FRANCESCO DE’ FRANCESCHI 


- 
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the intermediary Giambono which is the customarily respected 
thesis. The mosaics of the Life of the Virgin in the Mascoli Chapel 
of St. Mark’s, to the architecture of which the same feature of the cur- 
rently exhibited St. Peter in Prison and St. Peter Delivered from 
Prison bears so strong a relationship, belong indeed to the signed 
works of Giambono, but they actually represent a lingering inspira- 
tion of the master of Fabriano’s visit to Venice translated into pure 
Renaissance forms by a supervisor who was none other than Man- 
tegna, thus leaving Giambono no more than a technical executor 
otherwise uninventive in group composition. Further than this, there 
is little indeed of Giambono in Francesco—and that scarcely beyond 
the Gentilesque concept 
of the single figure, thus 
transmitted and accord- 
ingly mannered — but 
considerably more that 
savors of a possible direct 
contact with Gentile: the 
processional tempo of fig- 
ure movement, the divi- 
sion of groups into triune 
masses, the exquisite tap- 
estries of floral pattern 
on the ground, all recall- 
ing the choral unison and 
pageantry of the Uffizi 
Adoration of the Magi 
and its predella. What 
Francesco did not imbibe 
from Gentile, he drank 
out of the strange foreign 
fragrance of the Flemish 
and French miniaturists 
whose landscapes were 
just beginning to intoxi- 
cate Venetians with their 
visions of a broad, world- 
wide landscape that lay 
at the command of the 
spouse of the sea. The de- 
lightful symbolic conven- 
tions, the economic indi- 
cations, of seas and ships 
and material things which 
one finds in these twelve 
panels grow from roots in 
the illuminated page, fos- 
tered by precisely the ar- 
bitrary limitations of that 
medium, 

But to catalogue the 
origins is merely one step 
toward the enjoyment of 
these nine narrative pan- 
els and the accompany- 
ing three images. It needs 
the actual observation of 
the subtly conveyed su- 
pernatural of the Fall of 
Simon Magus, of the twilight epilogue of the Calling of Simon Peter 
and Andrew and of the legendary boundlessness of the ocean in the 
Miraculous Draught of Fishes to sense the wonder of an autochthon- 
ous art just beginning to live and breathe, and of the infancy of the 


greatest painting tradition the world has known. A. M. F. 


VITAL IMPRESSIONS 
BY “POP” HART 


IN THREE MEDIUMS 


HE robust flavor of Pop Hart’s personality, the romance of his 
adventures and escapades, and the immediacy of his plastic in- 
terpretations are vigorously stated in the watercolors, prints and 
drawings which the Keppel Gallery has placed on exhibition. In his 
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quest for abundant living Pop Hart circled the globe, reaping exper- 
ences in such diverse parts as Europe, Africa, Mexico, the South Seas 
and the West Indies. Yet he was not blinded to the flavor of his own 
local surroundings and there is as much enthusiasm, humanity and 
humor expressed in the lively description Recreation: Palisade 
{musement Park as there is embodied in any of the episodes of more 
remote settings. For these pictures show that wherever Hart was he 
remained aware of the spectacle of the human drama: “People have 
always interested me most. Stories are not in my line, but | have 
to have color and movement and | find it among crowds of people. 
and although he lived half a century before he enjoyed the satisfac 
tion and stimulation of public recognition, Pop Hart always was 
able to depend upon his remarkable resourcefulness 

Hart was the kind of person whose experiences become legend and 
the story is well known of how he began both his peregrinations and 
his artistic career when the glue pot he was commissioned to watch 
in his father’s glue factory exploded while he was decorating the 
wall with a landscape. He interrupted his wanderings twice for about 
three months in order to study art, once at the Chicago Art Institute 
and again, in 1907, at the Julian Academy in Paris. But he found his 
own resources most gratifying and he remained largely self-taught 
Daumier was the only artist whose style profoundly impressed itselt 
upon Pop Hart’s work and the looming figures, the eloquent distor- 
tions, and witty characterizations of On the Coytesville Trolley have 
the powerful impact that is so much admired in the drawings of the 
French master. 

Hart's favorite medium was watercolor. He painted few oils, none 
of which are included in the exhibition, and he only became inter- 
ested in prints when, at the age of fifty-three, he settled down in his 
“shack” in Coytesville, New Jersey. How well this medium suited 
his temperament can be seen in his rapid notations. But in most of 
the watercolors Hart uses, in addition to the washes and lively ink 
outlines which support the washes, such sundry media as crayon 
gouache, pastel, pencil and charcoal, all of which destroy the trans- 
lucency of the watercolor. These improvisations, however, result in 
no loss of spontaneity but rather gain a new variety in texture, line 
color and atmospheric light. The Poultry Man, 1924, is a brilliant 
example of this mixed technique. Tea Garden, Morocco combines, 


in a lyrical mood charged with the romantic mystery of strange 


lands, a thin biting line with broad washes. Arabs Watering Horses, 
on the other hand, has the fervor and the reckless movement of a 
more ardent romanticism. 

The prints recall Pop Hart’s desire to achieve “painter-like ef- 
fects” with this medium which he varied as much as his watercolors 
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EXHIBITED AT FREDERICK KEPPEL & COMPANY 
“THE POULTRY MAN,” AN ANIMATED WATERCOLOR BROADLY 


ee 
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Despite the sentimental interruptions of several nudes disposed in 
nature, these also signify the vital character of an individualistic 
artist who successfully combined the realism of the early twentieth 
century with a personal romanticism M. D. 


A LIVELY EXHIBITION BY THE NEW YORK 
WATERCOLOR CLUB 


Z Il: lighthearted approach to painting with which one is often 
struck in a watercolor show is reaffirmed in the current annual 
exhibition of the New York Watercolor Club. The very informality 
of the medium seems to induce in the artist a state of mind more 
nearly akin to play than do the more weighty tools of the painter in 
oils. At any rate, here are over three hundred and fifty pastels and 
watercolors, from which one deduces the conclusion that several hun- 
dred artists worked out-of-doors last summer, rain or shine, and 
liked it 

Vonmouth Pasture by Santord Ross, an idyllic glimpse into 
bovine life in a setting of the freshest green, is delightful in mood. 
Millard Sheets’ Warmanalo, more somber in feeling, is lovely in its 
subdued color. Dead Birches by Avery Johnson is an example of the 
magical property of watercolor in the swift creation of atmospheric 
condition. Another painting by the same artist is built up in an en- 
tirely different manner, being the careful composition of a house 
and curving road called Norre Gade, St. Thomas, V.1. 

Saul Raskin’s infallible sympathy with and understanding ot! 
human frailty is evidenced in several paintings, notably Market 
Place in Jerusalem, in which he gives an unblurred effect of a crowd 
of moving figures. Again in the Study of a Page his gift for char- 
acterization is set forth in the group of Jewish faces which he depicts 
John Burton Wisner shows a painting called, for unknown reasons, 
Risorgimento. |t is a shining interpretation of a railroad train, the 
rendering of a piece of machinery, so that none of. its customary 
bleakness is emphasized. It is further humanized by the presence 
of two porters who, briefly indicated, are enormously expressive. 

Walton Blodgett’s Rain in Savannah, John Costigan’s Refugees 
and Paul Sample’s Roadside, Tennessee help to establish the stand- 
ard in this show. Peggy Dodd's amusing Steeplechase and Golinkin’s 
Polo at Miami Beach add to its gaiety. se 


RIBAK, UNDERSTANDING RECORDER OF 
SIGNIFICANT SCENES 


- 





by IS RIBAK’S oils and gouaches 
at the A.C.A. Gallery are paint- 
ings of unusual freedom and imag- 
ination. Low in key for the most part, 
they deal with such grim scenes as 
Pennsylvania mining towns, com- 
pany houses characteristic in this re- 
gion, and the phenomena of the coal 
bootlegging business. There is a fas- 
cination for him in the bleak outline 
of telegraph poles, of abandoned 
mine machinery, and of the sordid, 
man-made scenes in an incredibly 
beautiful countryside. 

The example chosen to represent 
him in the recent show at the Whit- 
ney Museum will be incorporated in- 
to this current one man show. It is 
called Nocturne, and in a manner 
somewhat resembling the work of 
Gropper, it creates a mood of horror 
in its hooded, scurrying figures whose 
brutality shows itself as they crash 
through a grove of trees. In Fall 
Landscape Ribak’s color, restrained 
by the character of his industrial 
scenes, is fresher, freer and invokes a 
mood of serene beauty. “Lokey,” 
powerfully creates the bleakness and 
somber quality which lie in the path 
of railroads in this country. But there 
is strength and beauty in the texture 


RENDERED BY “POP” HART of its nervous brushwork. Vee 
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December 18, 1937 


ALEXANDER STOLLER: A HIGHLY 
ORIGINAL AMERICAN SCULPTOR 


N addition to its obvious technical ability, Alexander Stol- 

ler’s work is not only appreciated abroad, but has been in- 
cluded in important American group shows. It is with conse- 
quent surprise that one realizes that the array of sculpture at 
the Delphic Studios constitutes his first official one man exhibi- 
tion in this country. For here is not only a first class craftsman 
who can integrate a much over life sized figure, such as his 
dominating John the Baptist, coerce into a satisfying pattern 
black Belgian, the hardest of all marbles, and manipulate the 
warm tones of patina-ed bronze—Stoller, in one crouching 
female figure proves that he has grasped the principle of tazlle 
directe and the significance of its contribution to modern 
sculpture. 

It is remarkable that an American who has studied almost 
exclusively abroad should have so personal an approach, and 
one Which re-echoes none of the traditional European sources 
of inspiration. Though a friend of Despiau’s, there is no trace 
here of this artist’s much imitated formulas; if anything, his 
portraits evoke Bourdelle’s tight, uncompromising and power- 
fully modeled heads. [lis Crouching Woman shows an under- 
standing akin to Hlenry Moore's of the suggestive chiaroscuro 
induced by the play of light on alternating round and angular 
forms, but Stoller’s is a warmer, less arid rendition. The 
titanic grasp of this figure is the antithesis of the heads of the 
Four Winds, which doubtless comply with the demands of a 
successful commission. But aside to this concession to popular 
taste, Stoller’s work as a whole is of a quality which leads one 
to expect a distinguished future for this voung American 
artist. R. F, 


CHRISTMAS GROUP SHOW OF A SUCCESS- 
FUL COOPERATIVE GALLERY 


year 





EXHIBITED AT THE BARBIZON-PLAZA GALLERIES 


Pea “ENZO WITH GUITAR” PAINTED BY HIS WIFE, MARGARET BRISBINE 
be TEMPORARY ARTS, in one of the two shows in the 


when outsiders are invited to exhibit together with the gal- 
lery’s sponsored group of painters, is holding a holiday show to 
entice the buyer of Christmas gifts. Among the items, which num- 
ber nearly one hundred, there are certainly many which can com- 
pete successfully for favor with silk stockings and book ends as gifts. 
Louis Bosa’s glistening paintings are there, two in number, re- 
markable for their depth and purity of color. Lebduska, with a 
tiny view of a jungle inhabited by his own lively animals, reminds 
one of Rousseau, and Nathaniel Burwash shows a fluidly painted 
landscape. Pellew in a view of hills and a field deepens the impression 
he made last year of ability to handle the problems of space dra- 
matically. Guy Maccoy has not been seen to better advantage than 
in the subtly toned painting of a group of figures, whose rythmical 
composition has organic strength and clarity of outline. Nicholas 
lakis contrives, in a minimum of brush strokes, a design of origi- 
nality and fascinating color. 
lhe above painters are members of the sponsored group. Among 
the newcomers to this gallery is Joseph Presser, who shows two 
canvases. They indicate his skill as a draughtsman, and his capacity 
to create a mood with quiet strength. He is outstanding among the 
several new painters who are exhibiting as guests in this excellent 
group show. 5% 


ROUNDABOUT THE GALLERIES: SEVEN 
NEW EXHIBITIONS 


RIGHT bouquets of flowers predominate in the exhibition of 

the paintings by Nan Watson at the Kraushaar Galleries. These 
are unpretentious watercolors, fragile in feeling and delicate in color. 
More substantial is The Stone Mountains of Skye, which handles 
effectively the illusion of distance. In The Little Old Bridge, also 
concerned with the values of perspective, the fine pattern of foliage 
has been introduced into the foreground with striking success. One 
or two still-life paintings are carefully composed and have an in- 
dividual charm. Dessert, a tempting array of peaches, plums and a 
glass of wine, is given solidity by the use of the dark green of peach 
leaves, whose slender, curling shape is effectively bound into the 
pattern. 


T the Tricker Galleries a group of paintings by Mrs. Pliny Fisk 
exhibits the versatility of this artist who divides her interest 
between miniature and easel painting. Many of the latter examples 
are documents of particular places, such as a series of rooms of a 
house, the interior of St. Thomas’ Church and one or two faithfully 
rendered gardens, made presumably for their owners. The Glass 
Engraver is a smoothly painted picture of a man at work. It is 
subdued in color, but has warmth and an effective handling of light. 


MONG a well selected group of modern French paintings on 
exhibition at the French Art Galleries there are several inter- 
esting examples that have not been seen here before. Renoir’s glow- 
ing figure piece, La Frivolité, 1904, has the seductive charm of his 
radiant Roses, painted a year later. Derain is represented by four 
paintings of this year, including a small streetscape which, like the 
artist’s early landscapes, harks back to Corot’s classical views. 
Contrasting with the head of a girl, a pensive study constructed on 
solid masses, there is another recent figure by Derain which indi- 
cates a radically new departure towards diffused form and lyrical 
romanticism. 

Two small watercolors by Cézanne, gay, stenographic sketches 
by Dufy, whimsical gouaches by Chagall, recent Parisian street 
scenes by Utrillo, who has regained some of his former impulse in 
the colorful and magically surfaced Rue de Mont Cenis, and several 
dramatic flower paintings and landscapes by Vlaminck complete 
the exhibition. 


AINTINGS and sculpture by Enzo Baccante and paintings by 

his wife, Margaret Brisbine make up an exhibition at the 
Barbizon-Plaza which has breadth of scope and unusual diversity 
of talent. Baccante’s paintings are rhythmical interpretations of 
men and machines, and of men sowing, harvesting and tilling the 
soil. The happier side of labor makes an appeal to this artist, and 
he captures a serene cadence in the balanced and measured move- 
ments of men who do physical work. He can create a still-life out of 
a shovel, a scythe and an axe, and the pattern which emerges is an 
affectionately wrought design, not a symbol of oppression. His sculp- 
tured heads, particularly those in terracotta, have warmth and a 


(Continued on page 21) 
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BOSTON: A JAPANESE XIV CENTURY WOOD \n inscription which has been discovered inside the head of the is 
SCULPTURE figure reads: “Made by the 
Hogen Koshun, the principal 1 
FWVHE major sculptural art of Buddhist sculptor of the Tem- d 
Japan is represented by ple of Kofukuji in Nara. The k 
Buddhist statues carved or twenty-sixth day of the eleventh W 
modeled in conformity with a month of the third year of tl 
prescribed iconography. Al- Kareki.”’ This date corresponds fr 
though they are fashioned alter to December 28, 1328 and al 
human forms, the images of proves it to be one of the five ki 
Buddhas, Bodhisattvas, and known works by this artist. le 
lesser deities are intrinsically Koshun’s merit as a sculptor W 
non-human, being personifica- is demonstrated in his masterly S 
tions of special aspects of the representation of Sogyo Hachi- b 
Buddha. Exceptions to this type man. The image at once sug- W 
of imagery are the statues of gests perfect composure. Com- be 
Buddhist monks intended to pelling eyes that see within and m 
be true likenesses. Of the latter, beyond give to the thoughtful al 
however, there exist today rela- countenance a_ strength that c: 
tively few examples which are must have inspired worship- di 
worthy of serious considera- pers for generations. The ton- 
tion. sured head accentuates the state 
The Buddhist statue which of serenity. The hands, though P 
the Boston Museum of Fine some of the fingers are missing, P 
Arts has acquired recently, be- reflect strong character. The 
longs neither in the category of right hand, in kataka posture, 4 
canonical images nor in that of is raised slightly and at one 
outright ecclesiastical portrai- time held a staff, while the left P) 
ture; for it does not represent hand with palm upturned is in pr 
a Buddhist divinity based on varada, the pose of charity. In be 
a strict hieratic tradition, nor SN short, the sculpture reveals a of 
is it the semblance of a known ' . ee. i deeply spiritual personality- 
individual. To all appearances RECENTLY ACQUIRED BY THE MUSEUM OF FINE ARTS, BOSTON godliness in human forms. As Su 
the sculpture represents a Bud- = DETAIL FROM THE WOOD STATUE OF SOGYO HACHIMAN BY KOSHUN _ has been mentioned, the image ve 
dhist monk seated cross-legged, is not intended to be the like- th 


dressed in a long-sleeved garment, a monastic cloak thrown over 
the left shoulder and gathered under the right arm, its flowing 
drapery reaching the floor. A detailed study of the statue, however, 
discloses that it is instead an imaginary likeness of Hachiman, who 
was once a mortal but who is here shown in a deified state; conse- 
quently the statue is to be differentiated from recognized icons. Be- 


cause of this fact, and 
because, also, it is an 
excellent example of 
sculpture, it is of par- 
ticular interest. 

The name Sogyo 
Hachiman at once sug- 
gests the dual char- 
acter of the deity, for 
“Sogyo” means “in the 
form of a Buddhist 
priest,” while “Hachi- 
man” is the name of a 
Shinto god. This union 
of the two faiths in one 
being, strange as it 
may seem, was not an 
uncommon feature of 
Japanese Buddhism. It 
was one of the means 
employed in propagat- 
ing the Buddhist re- 
ligion among the Japa- 
nese people. 

The Museum’s 
image is of later date 
than two famous sculp- 
tural representations of 
the deity, one pre- 
served in a temple in 
the vicinity of Nara 
and the other which re- 





RECENTLY ACQUIRED BY THE MUSEUM OF FINE ARTS, BOSTON 


ness of a known individual, yet it is reasonable to suppose that 
l\oshun was inspired by a living model, perhaps a high priest, who 
did not necessarily pose for the purpose. Consequently, from a pure- 
ly artistic point of view, it may be said to belong in the class of 
portraiture. In passing it may be recalled that the art of the Kama- 
kura period (1192-1333), during which the statue was carved, is 


noted for its emphasis 
on realism: proper 
proportions of figures, 
thorough study of con- 
tours, and delineation 
of physical character- 
istics. In general, Ka- 
makura religious im- 
ages seem to express 
more intimate rela- 
tionships with human 
beings. 

The figure is carved 
from a laminated 
block of wood, a proc- 
ess by which a number 
of pieces are joined to- 
gether, carved, and 
hollowed out to lessen 
the possibility of crack- 
ing or warping. The 
eyeballs are formed of 
pieces of toric-shaped 
crystal with pupils 
painted on them and 
were inserted into the 
eye openings from 
within. The statue was 
originally painted in 
gesso: flesh color on 
the face and on the 
hands; pale vermillion 


poses in Nara itself. JAPANESE WOOD SCULPTURE WITH TRACES OF POLYCHROME GESSO, DATED 1328 _ on the dress and on the 


16 





\a- 


‘ed 
e d 
OC- 


ber 


nd 
sen 
ck- 
he 
| of 
ped 
ils 
and 
the 
om 
was 
1 in 
on 
the 
lion 
the 


December 18, 1937 


cloak; white on the collar and 
sleeve-bands of the undergar- 
ment. But the coloring is 
greatly age-worn, so the effect 
is that of a dark grey. 

The statue has suffered 
much, due probably to the 
decline of the temple (un- 
known to us) in which it was 
worshipped. Six finger-tips, 
the lower edge of the cloak in 
front, the ends of the drapery 
at the sides of the bended 
knees and at the back of the 
left thigh are missing. Not- 
withstanding these losses, the 
sculptural quality has not 
been impaired. It 1s a work of 
which any image-maker would 
be proud. A masterpiece is a 
masterpiece on its own merit, 
and when its maker and date 
can be established it becomes 
doubly significant. oat 
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PHILADELPHIA: A 


PRINT SHOW EXHIBITED AT THE 


pie Fifteenth Amnael Be. GRACE ALBEE: “HOUSING PROBLEM,” WINNER OF THE FIRST PRIZE 
hibition of American 

Prints, which has recently opened at the Philadelphia Art Alliance, 
proved itself to be an event of considerable artistic importance, 
being one of the varied print shows of a season that has already 
offered a large number of black and white exhibitions. 

The catalogue, which lists over a hundred names, brings not only 
such well known ones as Harry Sternberg, George Biddle and Kuni- 
yoshi, but also a series of artists more familiar for their painting 
than for their work 1n this medium, whose contributions are doubly 
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interesting on this account. 
The jury was composed of 
such prominent figures as 
Peggy Bacon, Nura, Wharton 
Esherick, Weldon Bailey and 
Ralph Pearson. Three awards 
were made, the first of which 
was a cash prize of seventy- 
five dollars which went to 
Grace Albee for her print en- 
titled Housing Problem, 
whimsical in its conception 
and of great delicacy of ex- 
ecution. The First Honorable 
Mention went to Eugene Mor- 
ley for his print Pot Hole, 
Will Barnett being awarded 
Second Honorable Mention 
for Girl at Window. These 
winners are all from New 
York, an unusual circum- 
stance compared to the na- 
tion-wide representation of 
previous years. 


NORTHAMPTON: 
TCHELITCHEW 


HE Smith College Mu- 
seum of Art opened on 


November 30 an exhibition of portraits by Pavel Tchelitchew. 
This is the first one-man show by this important artist to be held in 


Pavel Tchelitchew was born in Moscow in 1898. When he was 
twenty he left Russia for Germany, going to Berlin. There he de- 
signed décor for the theatre and the ballet. A sensitive artist, his 
work of that period followed in the main the various advanced ten- 
dencies of the times. His sets and costumes, for example, which he 
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THE ART NEWS 


BALINESE BOW 
AND ARROW 
DANCER BY 

MALVINA 
HOFFMAN 


- 


et wer ee ee *. 
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a 
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ACQUIRED BY MR. L. DAVIS FROM THE DANCE INTERNATIONAL, ROCKEFELLER CENTER 


did for the KGniggratzerstrasse Theatre in Berlin were in the ma- 
chine-constructivist manner. In 1923 he went to Paris where he 
exhibited at the Salon d’Automne and in 1928 he became associated 
with the Diaghilev Ballet. He exhibited first in New York in 1931 
and since then his work has been frequently seen in London, New 
York and Hartford. Tchelitchew’s association with the theatre and 
the ballet has tended to over-emphasize this phase, important though 
it is, and has distracted attention from his portrait painting. But the 
importance of the latter should not be minimized. 


NEW YORK; DANCE SCULPTURES; SPRING 
SHOWS; FELLOWSHIPS IN ILLUSTRATION 


WO important bronzes by internationally known artists, which 

have been exhibited at the Dance International at Rockefeller 
Center have recently been acquired by a well known St. Louis col- 
lector, Mr. Lionberger Davis. First of these is a figure of Nijinski by 
Rosales, Italian sculptor who has specialized in renditions of the 
leading protagonists of the ballet, the Dance International likewise 
including his versions of Fokine and Pavlova. The figure is about 
twelve inches in height, and is of highly polished bronze which is 
worked with an inlay of darker metal. 

The second figure, a golden bronze Balinese Bow and Arrow 
Dancer by Malvina Hoffman, is the outgrowth of sketches made on 
this artist’s trip around the world during which she executed the 
famous Hall of Man series of ethnological sculptures for the Mu- 
seum of Natural History. The piece was only finished during the 
past year and has never been publicly exhibited before. It represents 
a native dancer from the island of Bali in the authentic costume of 
the village of Den-Pasar. 


DVANCE notices of major artistic events scheduled for next 
Spring include two shows which should hold particular in- 
terest for New Yorkers. The first is a large and important loan 
exhibition of paintings by Cézanne, including many works little 
known or entirely unfamiliar to the American public, which has 
been organized by Messrs. Durand-Ruel for the benefit of Hope 
Farm, and which will be held at their galleries between March 21 
and April 15. 
The watercolors and drawings of the David-Weill Collection, the 
paintings from which are currently on view at Wildenstein & Com- 
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pany, will be shown at these same galleries during the months of 
March and April. In view of the interest that has been aroused by 
this magnificent collection, the drawings, which include examples by 
the leading painters and draughtsmen of the French eighteenth 
century, should provide a particularly attractive show. 


HE Limited Editions Club has recently created four fellowships 
to be awarded to prominent American artists who are thereby 
engaged to apply their talents to book illustration. The awards, each 
of which carries a cash gift of two thousand dollars and a commis- 
sion to illustrate an American literary classic of the artist’s choice, 
recently went to Thomas Benton, John Steuart Curry, Reginald 
Marsh and Henry Varnum Poor, and came as the outgrowth of a long 
expressed wish that American artists should use their talents in the il- 
lustration of American books, as have other great painters in the past. 
In selecting these four artists The Limited Editions Club feels 
secure in its choice, as each of them is not only admired by American 
painters, but has achieved a wide popular success. The initial fellow- 
ship was awarded to Grant Wood some time ago for his illustrations 
of Sinclair Lewis’ Mazin Street. This edition proved sufficiently suc- 
cessful to justify the Club's present amplification of the project. 


NEWARK: CONTEMPORARY CERAMICS IN 
AN IMPORTANT SHOWING 


N EXHIBITION of contemporary American ceramics selected 
from the Sixth National Ceramic Exhibition is on view at the 
Newark Museum through December 26. Assembled by the Syracuse 
Museum of Fine Arts as a memorial to the late Adelaide Alsop 
Robineau, the annual exhibition is recognized as the nation’s most 
important display of native ceramics. After its Newark showing, 
the collection will be shown at Springfield, Mass., Cincinnati, New 
Orleans and Memphis. 

The exhibition comprises two hundred and six items, falling into 
two groups, ceramic sculpture and pottery. Winners of awards and 
special mention in the Syracuse competition are included in the 
exhibition on tour, together with other outstanding pieces, some of 
which were shown in Syracuse but not entered in competition. 

Visitors to the exhibition must be impressed by the tremendous 
advances made by the American ceramists in recent years. Our 
sculptors and potters apparently have no fear of experimentation 
in new materials and new techniques, go to almost every field for 
their subject matter, and prove that they can stand comparison 
with the best of their European contemporaries. 


WASHINGTON: PENNELL FUND FOR THE 
PURCHASE OF ETCHINGS 


N 1919, seven years before his death, Joseph Pennell, pen and ink 
artist, etcher, lithographer and writer on these arts, gave to the 
Library of Congress his notable collection of material relating to 
James McNeill Whistler. At the same time he bequeathed to the 
Library all his own etched plates, prints and drawings, and, with a 
life interest reserved to Mrs. Pennell, the whole of his estate. 

By his talent and industry, Pennell, born in a Quaker family of 
modest means, had acquired a large fortune and thus the Library 
received, at the death of his widow in 1936, a sum of nearly three 
hundred and fifty thousand dollars. 

This fund is dedicated to three purposes: (1) the purchase of ma- 
terial relating to Whistler; (2) the completion of the Library’s col- 
lection of prints by Joseph Pennell; (3) the purchase of prints made 
anywhere within the last hundred years. 

By the terms of the will this third group of prints is to be pur- 
chased by a committee consisting of an outstanding etcher and 
lithographer and the Chief of the Division of Fine Arts of the 
Library of Congress. Mr. John Taylor Arms and Mr. Stow Wengen- 
roth have been chosen for this committee. Monthly meetings of the 
consideration of prints will be held in New York. 

The field open for selection is a very wide one, covering a prolific 
century of print making in Europe as well as America. But the chief 
emphasis will undoubtedly be laid as has been the practice of the 
Library in the past, on contemporary American work. For Pennell’s 
intent was clearly stated in these words, “I have made the bequests 
contained in this will, to the United States because the United States 
is spending money on prints and encouraging art and artists, and 
has encouraged me.” 
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THE ART NEWS 


New Art Books in Review 


PAINTERS AND Personaciry, A Collector's View of Modern Art. By 
Sam A. Lewisohn. New York, Harper & Brothers. Price, $3.75. 





| F THERE ts anything rarer than an articulate artist, it is an 
articulate collector. Even as such, Mr. Lewisohn needs no intro- 
duction to a cultivated American public which knows him by his 
frequent contributions to art magazines as well as by the famous 
and now almost monumental collection of modern French and 
\merican painting which bears his and his father’s name. Never- 
theless it is very nearly unique to encounter a complete book written 
by one who, in contemporaneous social and economic philosophy, ts 
therefore the Ultimate Consumer of art. That it is not only a co- 
herent but also a lucid exposition of the reactions of the final per- 
sonality to be reached by the artist was predictable on the basis of 
the author's previous writings. What was not to be demanded ts the 
sound, terse quality of some of his analyses of artists in which he 
goes Well bevond the function of the collector and begins to encroach, 
against union rules if there were any, on the preserves of the critic. 

If, however, the reviewer voices disagreement with some of Mr 
Lewisohn’s conclusions, this rises not out of a sense of competition 
but from a really different approach. Excellent as are the keen 
studies of Van Gogh and Gauguin, whom the author has described 
in brief vignettes with a far more intense psychological perception 
than most lengthy biographers, it is a little difficult to accept equally 
short analyses of masters like Renoir and Cézanne as anything more 
than random impressions which touch the periphery rather than the 
kernel of the art involved. Again, such an essay as the one on abstract 
art is so much the honest, candid protest of the artistic spectator 
that it ought to be required reading for any artist who thinks he 
has expressed himself in universal terms when he has completed a 
pure abstraction. 

It is impossible, in the compass of an ordinary review, to do more 
than thus hint at the variety and extent of this book’s 277 pages. Yet 
it cannot be left without calling attention to the extraordinary qual- 
ity and profusion of illustration, a part of it in full colors, which so 
brilliantly bear out many of the author’s theses. The volume is so 
rich in these excellent reproductions that it has a distinct value as 
such a reference work alone—a value which, it must be said, has 
nothing to do with the extraordinarily low price that in itself repre- 
sents another public-spirited gesture on the part of a man who has 
done perhaps more than any other collector of modern art toward 
making his pictures available to the largest possible public. 

ALFRED M. FRANKFURTER 


Puities Koninck, Ein Beitrag zur Erforschung der hollandischen 
Malerei des 17. Jahrhunderts, by Horst Gerson. Berlin, Gebriider 
Mann. 


HILIPS KONINCK is known to the general public as a painter 

of broad, powerful vistas of Dutch landscapes and it is these 
works, indeed, which his meticulous biographer, H. Gerson of the 
Bureau for Kunsthistorische en ikonografische Documentatie, The 
Hague, considers as the artist’s chief contribution to Dutch art. Yet 
the reader of his book becomes aware that the famous landscapes 
form only a minor part of Koninck’s oeuvre. Among 241 paintings 
attributed to Koninck, there are only roo landscapes, and of the 283 
drawings mentioned only 111. (These numbers include works de- 
scribed in sales and other catalogues, the originals no longer being 
known.) The rest is divided into representations of a genre or re- 
ligious content. It is a curious fact that contemporary statements 
refer only to works of the second type; Houbraken, who was a friend 
of Koninck, does not mention the landscapes at all, and neither does 
Vondel, the poet who readily indulged in metric acclamations of 
other paintings. To the modern beholder, on the other hand, Koninck, 
as painter of figure scenes, is a rather indistinct, third-rate artist. 
Indeed, with the exception of a few portraits, the best of which is 
a self-portrait in the Uffizi, the rest of Koninck’s production could 
be entirely neglected, if it were not for its vexatious faculty of being 
easily confounded with the work of other masters. Gerson quotes the 
case of a drawing which even as recently as 1932 was published as 
by Jan Steen; others were attributed to A. Brouwer or E. v. Heems- 
kerck. To make matters worse, in many of his religious drawings 
Koninck is one of the most dangerous imitators of Rembrandt, al- 
though he probably never was his pupil proper. 
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lo write a monograph on such an artist is a difficult and not alto- 
gether grateful task. We may credit this situation with some dry or 
viscous paragraphs in Gerson’s otherwise readably written book. 
He deals with paintings and drawings separately and in each case 
discusses the landscapes first. His main task, the establishment of 
a chronology and consequently of an artistic development, is ful- 
filled without neglecting the larger aspects of the development of 
Dutch painting in general. Without partiality to his hero, the author 
reduces the originality, even of the celebrated landscapes, to its 
just proportion. Inferior to— and influenced by — Van Goyen, 
Seghers, Rembrandt and Ruisdael, Koninck’s landscapes reflect 
particularly well the trend toward stateliness and poetic enhance- 
ment, which is a common teature of Dutch art after 1650. It is char- 
acteristic that they never render actual sites; only by deliberate 
combination of motifs the desired effects could be achieved. The 
growing influence of Flemish painting on Dutch art, which accom- 
panied this development, can also be found in Koninck’s work, pre- 
dominantly, of course, in his figural scenes. 

[he text is followed by a most valuable collocation of all the 
documentary evidence preserved. The bulk of the book, however, 
is formed by the critical catalogue, which contains ample informa- 
tion about factual dates and concurring or diverging literary 
opinions. 

While it is impossible to verify all the critical statements which 
the author puts forth after years of concentrated research, a few 
check-ups make me confident to recommend this book as a very 
thorough and reliable source of information, which will take its 
place among the standard works of critical catalogues of Dutch 
painting. A great number of adequate reproductions serve to 
heighten the value for the scholar and layman alike. 

Jutius S. HeLp 


New Exhibitions of the Week 
(Continued from page 15) 


lvric quality which is also manifested in his paintings. 

Margaret Brisbine’s oils include several excellent portraits, among 
them one of Carlo Tresca, an admirable rendering of this genial 
anarchist. \/acdougal Alley in glowing color and an ingenious dis- 
tribution of geometrical forms contrives to give a sense of three 
dimensions in its satisfying solidity. 


J ARIETY” is the charming offering of odds and ends that J. B. 
Neumann, at the New Art Circle, presents for the holiday sea- 
son. Restricted by neither time nor place, the exhibition includes a 
seventeenth century Persian embroidery which is remarkably akin 
to the whimsical pictography of Miro, an eighteenth century Eng- 
lish sporting painting which is a dull canvas by J. R. Herring, and 
such provincial manifestations as the Santos from New Mexico, and 
the contemporary religious scenes by Mario Toppi, the young Italian 
peasant who has retained in his art the spirit and form of the Italian 
primitives. 

The bulk of the exhibition consists of small items by living artists 
of Germany, France and this country. There are assorted abstrac- 
tions by Klee, Feininger, Lee Gatch, Karl Knaths and Elsie Driggs 
There is a miniature landscape by Sheeler which was painted in 1925 
and consequently ts free (rom the niggling photography of the artist's 
more recent paintings. Picasso is best represented by a vigorous ink 
drawing of two muscular boxers, 1905. Outstanding also are Dutch 
Family, a genre interior painted by Gerrit Hondius shortly after he 
came to America, Woman Resting by Max Beckmann, and a recent 
landscape by Arnold Friedman, whose ripening talent is evinced in 
this scene which is based on rhythmic patterns of color areas. 


OR almost seven vears Rifka Angel and her husband, Milton 

Douthat, have been experimenting with encaustic painting and 
the recent results of their researches are on view at the Findlay Gal- 
leries. These artists have been probing the secret of the ancients who 
frequently used wax painting or the ‘“burning-in” process in order to 
achieve the everlasting richness and depth of color that is preserved 
in such ancient works as the mummy portraits of Egypt. Whether 
the achievement of these two artists is permanent or not time will 
tell, but it is evident that their figure studies are brilliant in color, 
tempestuous, and, at times, tortuous in mood. Douthat’s figures, 
Which are less intensely colored and more massively modeled than 
those of his wife, share the mysticism of Rouault, whom Douthat 
greatly admires. On the other hand Rifka Angel’s figures, elusive 
and resonant, have at their best, as in A Child in Thought, the tor- 
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mented spirit of the paintings by Soutine who shares with her a 
Russian heritage. 

lhe process used by Rifka Angel and Milton Douthat is laborious 
and only a few modern painters have attempted to rediscover the 
technique, Which was probably an Egyptian invention. Rods of iron 
graded in size and heated variously according to the desired effect 
are used to press the dry, hard wax on the panel. In the completed 
pictures color has successfully been suspended within the wax and 
the surface, left in barely perceptible relief, has a peculiar richness 
that varies from the glossy texture of the melted material to the al- 
most chalky surface of the dry wax. Only in some of the paintings, 
however, does the subjective expressionism exhaust the dynamic 
possibilities of the medium through which it is released. 


\CE TRACK life is described in a score of watercolors by Lee 
lFownsend who is now exhibiting at the Walker Galleries. 
lhere is an authentic colloquial flavor in these paintings which be- 
trays an intimate knowledge of the life which is lived as much be- 
hind the scenes as in front of the grandstands. Smitty's Tack Room, 
Sleeping in the Straw Shakedown and Race Track Blacksmith are 
charming and unusual glimpses into the background. Tragedy at the 
Quarter Pole and Saturday Crowd, and others which deal with the 
more spectacular aspects are flatly painted in a decorative manner. 
Their gaiety of color is enhanced by being seen in nearly all of the 
paintings against a dark sky. Townsend's excellent draughtsman- 
ship is evident in the drawings of horses which are also on view. 
One of the most appealing paintings in the show is called The Red 
Cap. It is an interestingly composed still-life of a worn pair of riding 
boots, a crop and the rider’s red cap which bear mute testimony to 
a hard riding life. 


BEVY of well known and justly famous people have sat for 
L Channing Hare whose portraits are now being exhibited at the 
Karl Freund Galleries. One hesitates in backing up this statement 
whether to designate Alexander Woollcott or Sally Rand as eligible 
for first place. They both are there, however, and so are other repre- 
sentatives from the field of art and literature, namely, Booth Tark- 
ington, Kenneth Roberts and Irina Skariatina. Hare is a capable 
portraitist who endows his subjects with grace and charm. He 1s 
particularly successful in the portraits of Mrs. Channing Hare and 
one of Mrs. Orville G. Waring. A small landscape called Hiram, 
Maine exhibits his ability to handle the elements of the out-door 
world, and he has chosen to do this in a rather stiff, primitive 
manner which Is very attractive. 


Wall Paper as an Art 
(Continued from page 10) 


built, providing dramatic lighting for the modern papers from 
America, England, Germany, France, Sweden and Switzerland. A 
hand press for hand-blocking wall paper has been set up, and two 
expert artisans are demonstrating the actual process of wall paper 
printing during the exhibition. The whole stress of the show is on 
the use of superior design for wall paper, and the growing modern 
tendency to imitate the earlier historical practice of using the best 
artists in the decorative arts for every day commodities—the im- 
portant tendency for the community and for business to become 
patrons of art, as kings and nobles were in the seventeenth and 
eighteenth centuries. 


Iran & the Near East: The Macy Collection 


(Continued from page 12) 


sixteenth century school of Antwerp. Oriental rugs and French, 
Dutch and Italian furniture round out this session. 

Another group of Oriental rugs of considerable merit, a pre- 
Gobelins early seventeenth century tapestry, woven in wools of fine 
quality with highlights of silk and depicting Tbe Three Graces, fine 
English eighteenth century furniture including a Sheraton inlaid 
mahogany drum table, a Queen Anne walnut and needlepoint sofa, 
a mahogany pole screen in fine Queen Anne petit point, and a Queen 
Anne walnut and gros point wing armchair come up at the end of 
the third session, following the Near Eastern art. Among the few 
American pieces is a Duncan Phyfe carved mahogany sofa, New 


York, about 1805, carved with clusters of wheatears and drapery 


festoons, exhibited at the Metropolitan Museum of Art in 1922. 
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Lhe Art News of London 


NE of the outstanding artistic events for next Spring will be 

an exhibition of British art scheduled to be held in March 
in the Lacaze Room at the Louvre. This project has been suggested 
as a counter gesture to the French Government’s splendid Exhibi- 
tion of French Art held at the Royal Academy in 1932, the mem- 
ory of which is still fresh in the minds of English art lovers. Plans 
have been furthered by the offer of this series of rooms in the fore- 
most museum of France, with their guarantee of security for the 
treasures which will cross the Channel, and the exhibition, as now 
proposed, will constitute the most important event of its kind ever 
to be held on the Continent. While a comprehensive survey of the 
whole of British painting is not possible here, the show will aim to 
present the most characteristically English painters with particular 
stress on the period from the seventeenth to the nineteenth cen- 
turies. | hrough the codperation of the principal museums of the 
country examples of the highest quality only will be selected, with 
the National Gallery, the Victoria and Albert and the Tate all 
lending important works. Contrary to precedent, the King has also 
consented to lend a painting, which will be the first time that a work 
from the English Royal Collection leaves the country. Drawings 
and miniatures will also be a part of the display, some of the finest 
of the latter lent from the private collection of Queen Mary. 





COLORFUL exhibition of the recent paintings of Duncan 

Grant at Messrs. Agnew’s proves to be an attractive artistic 
event. This is due to Grant’s remarkable sense of paint and to his 
generally brilliant color, which lends great vitality to his work. 
Whereas this quality, apparently transmitted directly from a vis- 
ual impression to the canvas, is his predominant characteristic, the 
artist also succeeds in finding a satisfactory adjustment between 
color and drawing and there is thus a general loosening of form 
when his favorite, clashing combinations of acid green, dull purple 
and orange-red, come into play, which results in surprising de- 
partures from reality. 7 be /talian Handkerchief is a good example 
of this style, while its antithesis is to be seen in the matter of fact 
Fitzroy Street. Interest is added to the exhibition by the inclusion 
of the two large decorative panels which Grant executed for the 
Queen Mary and which, though among the best work of this sort 
that has been produced in the last years, were unaccountably 
judged unsuitable to their purpose. Cyclamen and Mantelpiece at 
Toulon are two specially successful canvases in which each object 
bears a definite relation to the space in which it exists. 


LE to an oversight the sales of the various portions of the 

Clumber Library and of the residue of the furniture of the 
house at Clumber were incorrectly reported in these columns. The 
sale of Clumber Library was begun by Messrs. Sotheby last June, 
when thirty-four lots were sold for £38,055. At the end of October 
Messrs. Christie held a sale of the residual contents of the house 
consisting of furniture, works of art and some seven hundred and 
fifty lots of books, mostly minor items which were left over from 
the sale in June. Statues and mantelpieces were the chief attraction 
of this auction, of the latter the fine pair from the red drawingroom 
having brought £250. A further magnificent specimen came from 
the yellow drawingroom and consisted of two flanking male figures 
playing on musical instruments connected by a frieze of foliage 
and a bas-relief panel running across the lintel. A marble statue 
of Napoleon as a Roman Emperor by Franzoni brought £220, fur- 
ther valuable works being a figure of Euphrosyne by Westmacott 
and some stone groups of dancing children by Van Baurscheit the 
Elder. Cut glass chandeliers were also an important feature, the 
large one from the State drawingroom fetching £410. 

The second portion of the main library, which was disposed of 
at Messrs. Sotheby’s during the last days of November, is among 
the most recent news of the auction market. This four day sale, 
which brought £10,211, was followed by that of the third portion 
of the library which was held on December 6 and which featured 
nine fine illuminated manuscripts, among them that of the first 
French translation of the Decameron with eleven miniatures and 
over two hundred illuminated initials, a fourteenth century Latin 
Bible and the Chroniques de Normandie with twelve miniatures in 
grisaille. The fourth and final portion of the library will be dis- 
posed of in the Spring. 








235 


PAINTINGS, WATERCOLORS AND DRAWINGS BY 


DEGAS MANET LAUTREC 
GUYS SISLEY FORAIN 
MORISOT PISSARRO VUILLARD 


AND OTHERS TO DECEMBER 31 


CARROLL CARSTAIRS 


11 EAST 57th STREET, NEW YORK 


= ART GALLERY 
10 EAST 52d ST., NEW YORK 


OPENING EXHIBITION 
AN ANTHOLOGY OF CONTEMPORARY 


ITALIAN PAINTERS 
and CORRADO CAGLI 
UNTIL DECEMBER 28TH 


THE FINE ART SOCIETY 


LTD. 











Established 60 Years 






DEALERS IN 


FINE ETCHINGS 
by OLD and MODERN MASTERS 


148, NEW BOND STREET, LONDON, W.1. 


CABLES: FINART, LONDON 


VALENTINE GALLERY 


16 EAST 57 STREET, NEW YORK 


Sanur Ces 7) aw 


JOHN KAN 


BACRI FRERES 


Paintings » Works of Act 


141 BOULEVARD HAUSSMANN 
PARIS 





JULIUS LOWY ean 
Ne) PIERO TOZZI 


High Grade 


Antique Paintings 
Picture Frames % _ 


Objects of Act 


PP 
32 EAST 57 STREET, NEW YORK 
99 Via Mannelli Plovence, Italy 


SESS SSE 


Antiques & Reproductions 


RESTORING—REGILDING 
RELINING 


730 Fifth Avenue, New York 











BOOQO0O0000G0G0G000000G000000000000000000000000 


THE 
SPANISH ART 
GALLERY, Ltd. 


}OOOOOCO0000000 


DOOGUVOCO00GRGO00000R, 


OO 


MOOOOCOORK 


GOTHIC AND 
RENAISSANCE 


OOOOOK 


TAPESTRIES 


TEXTILES 


FURNITURE 


OOOO 


TOMAS HARRIS, 
Ltd. 


PAINTINGS 
AND DRAWINGS 
BY OLD MASTERS 


IWOOIIOOOVOGOIDOU JOOS DOOOOO0O0ODOOODOD IDI IDI IIA III III 
. 
OOOOO0OK x (00 


3O000000000000000000000000 


50 Conduit St. 
London, W. 1 


Cables: Barmaster, London 





LOEWI 


Soa 


Period Rooms 
Old Furniture 





Early Textiles 





Antique Rugs 
a 


PALAZZO NANI 
VENICE, ITALY 


San Trovaso 960 








OBJETS D’ART 
from the 
IMPERIAL PALACES 
OF OLD RUSSIA 
On Exhibit 


Visitors Cordially Invited 


HammerGalleries,Ync. 


682 Fifth Avenue 
New York 











Recent Auction Prices 





he sale of furniture, tapestries and furnishings from the estates of the 


late Emanuel Boasberg and Francis D 


Millet 


Association-Anderson Galleries on November 


$69,882.50; the important items follow: 


NO ITEM 

61 Queen Anne Silver Creamer, London 
1713 

300 George IIl Mahogany Chest-on- 


Chest, with writing drawer 
eighteenth century 
374 Lot of Lindenwood Carvings, in the 
manner of Grinling Gibbons 
391 Antique Oushak Carpet 
392 Antique Fereghan Guli Hinnai Car- 
pet , ; 
420 Pair Carved Walnut State Chairs, in 
sixteenth century Brussels tapestry 
ii The Rattler by Frederick Remington 
A.N.A. — American 1801 - 1909 - 
bronze group 
82 The Bronco Buster 
ington, A.N.A 
1909—bronze group 
575 Brussels Renaissance 
teenth century 
mona : Tr. eee 
570 Brussels Renaissance Tapestry, 
about 1600—A bigail and Her Family 
Pleading Before King David 
577 Mortlake Silk - Woven Tapestry, 
after Jerome de Potter—Stephen de 
May, about 1090—March 
578 Mortlake Silk - Woven 
after Jerome de Potter 
May, about 1690—A pril 
579 Mortlake Silk - Woven 
atter Jerome de Potter 
May, about 1690—May Ae 
Brussels Renaissance Tapestry—six- 
teenth centurv—Abduction of Helen 
OF FtOd Ge PAM. .xcavicosccccccar 
Important French Gothic Renais- 
sance Allegorical Tapestry, about 
1535—Compassion and Truth Cite 
Clemency to the Throne of Justice. . 
613 Bronze Group by Auguste Rodin— 
French: 1840-1917 
618 Pair Important 
Walnut and 
Fauteuils 
century 


L-nglish 


Frederick Rem- 
American 18o1- 


lapestry—six- 
Vertumnus and Po- 


Tapestry, 
Stephen de 


Tapestry, 
Stephen de 
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<S 
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Carved 
‘Tapestry 
eighteenth 


Beauvais 
French early 
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held at the American 


Art 


5 and 6 brought a total of 


PURCHASER 
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| inah, Agent 


Private Collector 


Henry Beretta 


M 
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Linah, Agent 


Herbert Trigger 


Frank Schnittjet 


Frank Schnittjer 


Frank Schnittjer 


M. \ 
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Horgan, Agent 


Marion, Agent 


Frank Schnittjer 


Frank Schnittjer 


Frank Schnittijer 


J 


Marion, Agent 


Private Collector 


McClure Halle 


Felix Gouled 


PRICI 


4230 


050 


QOO 


550 


1.800 


000 


1.700 


1,200 


3,050 


2,000 


440 


The sale of paintings from the Beaufort and Stern estates together with 


property of other owners, held at the American Art 
Galleries on October 21 brought a total of $18,265: 


fc lc ww: 


NO. ITEM 
47 Mountain Pasture by Alexander H. 
Wyant, N.A., American: 1836-1892. . 
53 Degas’ Danseuses du Ballet Vues de 
0 EE a eee rere 
54 Jean Louis Forain—Scene de Tribu- 
nal: Appel des Temoins............ 
56 Toulouse-Lautrec—Le Cirque, crayon 
PE I EN on. oo. § kk. 6 2p 4 9's 0 6 
SO POPRIS COLE SCONE. 6.55 5c ciccaces ss 
66 Gainsborough’s Portrait of a Gentle- 
ES SU Ee ee 
67 Francis Cotes’ Miss Elizabeth Ap- 
thorpe, afterwards Mrs. Robert Bay- 
ard of New York; pastel........... 
70 Bouguereau’s Tender Proposal 


PURCHASER 


Benj 


Lazrus 


D’Atri 


Otto Roesler 


. 
}- 


I ; 


G 
G 


& 


Gaillard 
Gaillard 


A. Silberman 


M. V. Horgan 
Frank Schnittjer 


\ssociation-Anderson 
the important items 


PRICE 
$700 
goo 


1,500 


650 


The collection of Oriental art objects from the estate of the late Altha C. 
Beaufort sold at the American Art Association-Anderson Galleries on Oc- 
tober 21 brought a total of $12,540; the important items follow: 


NO. ITEM 
18 A Pair of Blanc de Chine “Rice 
Grain” Ovoid Vases, Yung Cheng... 
35 weg de Chine Ovoid Vase, Ch’ien- 
re ticaes ears 
48 Crackled Celadon Vase, fitted as 
RIES ere 
102 Chinese Finely Carved White Jade 
Bird Vase with Cover, Ch’ien-lung. . 
114 Chinese Sculptured Stone Bas-Relief 
ees, os eas cba vine ads 
143 Three-Color Figure of Li T’ieh-Kuai, 
late K’ang-hsi or Yung Cheng 


175 Famille Verte Club-Shaped Vase, 
SESS Sp. See ee 
176 Famille Verte Club-Shaped Vase, 
RPE ak a aS 


191 Pair of Famille Verte Baluster-Form 
Beakers, late K’ang-hsi or Yung 
SE ica ce RGR CARER ERS Fa045 05 6 


PURCHASER 


Ton Ying & Co. 


Yamanaka & Co. 


Miss Anne Greenhill 
ee 


#8 


Edwards 


Filippo 


J. Stewart Lacey 


F, 
F, 


F. 


Edwards 


Edwards 


Edwards 


PRICE 
$440 
160 
145 
170 


320 


360 
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EXHIBITIONS IN NEW YORK 





GALLERY EXHIBITION DURATION 


ee we. Louis Ribak: Paintings, to Dec 


American Academy, 633 W. 155 Vedder: Memorial Show, to April 
American Artists’ Congress, 550 Fifth. .Second Annual Exhibition, to Dec 
American Fine Arts, 215 W. 57 New York Watercolor Club, to Dec 
American Place, 509 Madison 20! : Retrospective, to Dec. 
American Salon, 40 E. 58.... John Ludlum: Paintings, to Dec. 
Architectural League, 115 E. 40 Louis Sullivan: Drawings, to Dec 
Argent, 42 W. 57 Eliza McKnight; Members: Paintings, to Dec. 


Artists, 33 W.8 

Art Mart, 412 Sixth 
Art Students’ League 
Babcock, 38 E. 57 


Boyer, 69 E 57 


Group Show: Paintings, to Jan. 

; Small Paintings, to Jan 
215 W. 57 Group Show: Illustrations, to Dec 
1merican Paintings, to Dec 

Ralston Crawford: Paintings, to Dec 

Brooklyn Museum .. ..Contemporary Silver, to Jan. 
Brummer, 53 E. 57 Francois Pompon: Sculpture, to Dec. 
Buchholz, 3 W. 46 Vaillol; Sintenis: Sculpture, to Dec 
Carstairs, 11 E. 57 Louis Legrand: Pastels, to Dec 
Cecil Beaton: Drawings, Photographs, to Dec. 
Paintings of New York City, to Dec 

ter Contemporary Italian Paintings, to Dec. 
Contemporary Arts, 38 W. 57........... Group Show: Paintings, to Dec 
Delphic Studios, 44 W. 56......... ........-Stoller: Sculpture, to Dec. 
Downtown, 113 W. 13..Christmas Paintings, Sculpture, Ceramics, to Dec. 
Durand-Ruel, 12 E. 57 VIX and XX Century Paintings, to Dec 


French Canadian Primitive Paintings, to Dec. 


Columbia University 
Comet, 10 E. 52. 


East River, 358 E. 57. 
Federal Art, 225 W. 57 
Ferargil, 63 E. 57 ee - Luigi Lucioni: Paintings, to Dec. 
Fifteen, 37 W. 57..................Eben F. Comins: Drawings, to Dec. 
Findlay, 8 E. 57 Angel; Douthat: Paintings, to Dec. 
French Art, 51 E. 57 .Modern French Paintings, to Dec. 
Freund, 50 E. 57 Sgt a Cues ed sk ee iaend Fayum Paintings, to Dec 
Grand Central, 15 Vanderbilt ..Gordon Grant: Paintings, to Dec 
Grand Central, 1 E. 51...Blenner: Paintings; Vonnoh: Sculpture, to Dec 
PRE: NR UEEN. os xcey 00k kb em erwnernne Fabergé: Jewelry, to Dec 
Harriman, 63 E. 57 George Gershwin; Paintings, to Jan. 
Harlow, Gao Filth ......65.i<. .....-Dwight Shepler: Paintings, to Dec. 
International Art, 310 Riverside Parks and Playgrounds, to Jan. 
Te Se ay ee cae George “Pop” Hart: Watercolors, to Dec. 
Kleemann, 38 E. 57..Woiceske: Prints; Sybilla Weber: Paintings, to Dec. 
Knoedler, 14 E. 57. Francesco de’ Franceschi: Altarpiece, to Jan. 
Kraushaar, 730 Fifth Nan Watson: Paintings, to Dec. 
John Levy, 1 E. 57 \VIII Century Paintings, to Jan. 


Julien Levy, 15 E. 57 .De Chirico: Paintings, to Dec 
Lilienfeld, 21 E. 57 ...Vlaminck: Paintings, to Jan 
Macbeth, 11 E. 57 Jay Connaway: Paintings, to Dec 


Matisse, 51 E. 57 Pad Laurencin: Paintings, to Dec 
Mayer, 41 E. 57 Contemporary Prints; Antique Porcelains, to Jan 
McMillen, 148 E. 55.. Italian Furniture, to Jan. 
Metropolitan Museum of Art Renaissance Prints, Dec. 22-Jan 


Metropolitan, 27 W. 57..... Cyedekowski:; Paintings, to Jan. 
Midtown, 605 Madison Pierson-Parsons: Paintings, to Dec 
Milch, 105 W re Lester Field Watercolors, to Dec 
Montross, 758 Fifth Alice Hirsch: Paintings, to Dec 


Morgan, 106 E. 57 .Max Bernd-Cohen: Paintings, to Dec 
Morgan Library, 29 E. 30....English XIX Century Manuscripts to Jan. 
Morton, 130 W. 57 .Louise Kutchin: Paintings, to Jan. 
Museum of Modern Art, 14 W. 49. .New Acquisitions; Films, Dec 
Museum of the City of New York... Cartoons from “Puck, 

Neumann, 509 Madison 


21-Jan. 
to Jan 
..A Christmas Exhibition of Paintings, to Dec. 
Newhouse, 5 E. 57.. Angna Enters: Drawings, to Dec. 
Newton, 11 E. 57..... ete ....-Christmas Prints, to Dec. 
New York Public Library ......-Century of Prints, to Mar. 
Alphonse Legros: Prints, to Feb. 
Nierendorf, 21 EE. 57 Kandinsky; Klee; Feininger: Paintings, to Dec. 
Pee A We Bc. is Sikh beens coe .....+.Molarsky: Paintings, to Dec. 
el) ae Sy ee de ....Group Show: Sculpture, to Jan. 
ee Re. ee .......++-Modern French Paintings, to Dec 
Rehn, 683 Fifth...... ae ....Henry Varnum Poor: Paintings, to Dec 
Reinhardt, 730 Fifth.. .Kanelba: Paintings, to Dec 
Rockefeller Center, 610 Fifth..7he Dance: Paintings, Sculpture, to Jan. 
Louise N. Grace: Paintings, Dec. 22-Jan 
Schaeffer, 61 E. 57..... »saeeeeees+-Old and Modern Masters, to Jan. 
Schwartz, 507 Madison... Wavne Davis; Frank Smith: Paintings, to Dec. 
Seligmann, 3 E. 51..Horst: Photographs; de la Moriniére: Shells, to Dec. 
Sterner, 9 E. 57...... .Saval; Radenkovitch: Paintings, to Dec. 
Studio Guild, 730 Fifth ' ..Newark Ceramic Art Club, to Dec. 


Sullivan, 460 Park........ Modern French Paintings; Sculpture, to Dec. 


Town Hall, 123 W. 43.... en Group Show: Paintings, to Dec 
PTICMOY, 20. We S70. 00.000 ........Mrs. Pliny Fisk: Paintings, to Dec. 
Uptown, 249 W. End......... .......Group Show: Paintings, to Dec. 
Valentine, 16 E. 57... ated Pan eat. ¢ ..John Kane: Paintings, to Dec. 
Walker, 108 E. 57...... . Ae peers Lee Townsend: Paintings, to Dec. 
H. D. Walker, 38 E..57......... .. Thomas Handforth: Prints, to Dec 
Westermann, 24 W. 48........American and European Paintings, to Jan. 
Weyhe, 704 Lexington.................. Prints for the Holidays, to Dec. 
Whitney Museum, 10 W.8...... Demuth: Memorial Exhibition, to Jan. 


Wildenstein, 19 E. 64....... 


Paintings and Sculpture by Children, Dec. 23-Jan. 


Gardner: Paintings, Dec. 20-Jan. 


.David-Weill Collection, to Jan. 
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PARISH. 
WATSON 


& Co., Inc. 





WORKS 
OF ART 





44 East 57th Street 
New York 
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RINGING IN HEALTH 
The 1937 Christmas Seals 





The National, State, and Local Tubercu- 
losis Associations in the United States 


PEPE MEME SS UE te Oe ee UE NN 


G) DANCE INTERNATIONAL 


1900-1937 ROCKEFELLER CENTER 


PAINTINGS * SCULPTURE 
y roeeveh, MASTERS 


INTERNATIONAL BLDG., 10to10—25c 


$200 REWARD 


For return of Persian manuscript 
in book form bound in worn brown 
leather. Contains 30 illustrations 
and is extensively illuminated, Lost 
July, 1937, in transit from Mt. 
Vernon, N. Y¥. to New York City. 
Toplis & Harding, 116 John St., 
N. ¥. C.. BEekman 38-2911, 








CONTEMPORARY 
ARTS _ 38 West 57th St., N. Y. 
“PAINTINGS FOR THE 
$5 TO $50 
CHRISTMAS BUDGET" 


Weekdays 10-6, Sundays 2:30-5:30. To Xmas 








(AR Se Rd Ae NTT 

toot tow IR A merica’s first 
All-American Art Gallery ... devoted 
since 1892 solely to the work of na- 
tive artists of note and promise. A 
unique service to collectors, whose in- 
quiries are invited. 


MACBETH GALLERY 
ll E. 57th St... New York 


LIVING ART 


OLD AND MODERN 


J. B. NEUMANN 


509 Madison Avenue, New York 












WATERCOLORS BY 


LESTER FIELD 


TO DEC. 24 
MILCH tos west s7st. nv. 











THE ART NEWS 








(0 THE FORUM OF DECORATIVE ARTS > 


FOR A TRADITIONAL CHRISTMAS: 
PORCELAIN, GLASS and SILVER 





~J rom Edward Garratt comes the Kang 
Hsi blanc de chine vase of baluster 
shape, mounted on a carved wood base. 
The painted shade is antique taffeta. 


The silver water pitcher from Georg 

Jensen has a handle of ebony. Its shape 

is reminiscent of a calla lily in purity 
of line and smooth surface. 





She épergne from James Pendleton rises from a 

base of black marble. The Directoire figures are 

of white bisque and the upper part of porcelain 
and gilt. 


Or carved wood, gilded, the Louis XV mirror is 
from Benson and Glick. A coronet, extending for- 
ward from the frame, adorns the top. 


The mirror from Cosden has a frame of Venetian 

glass, exquisite in its silvery color. The center sec- 

tion is decorated with an etched design of the 
Garden of Eden. 













TONYING | 


& COMPANY, Inc. 


EDWARDS & SONS | 


(of Regent Street) LTD. 


Established 1853 
Visitors to Londan are 

invited to call and see 
the old Georgian house, 


once the home of Wil- LIMITED 


liam Blake, which we 
have now taken at I7 


RALPH HYMAN 


SPECIALIST IN 
ANTIQUE SILVER 
& OLD 





South Molton Street. ‘ 

a So oe. | The Finest | SHEFFIELD PLATE CHINESE 
fine pieces of old ‘ ) 

Eealich feral ! Old English 

ree li | i ° MEMBER BRITISH ANTIQUE ANTIQUES 
quick turnover and | and Continental DEALERS ASSOCIATION 


a constantly changing 
selection. Enquiries 
by mail will receive 
our prompt attention. 


3 KING ST., ST. JAMES'S 
7 Sayre eee | LONDON, 8.W.1 
elephone: Mayfair 7048 


Cables: Edwardsons, London Cables: “Talofa, Piccy, London” 


OPPOSITE THE BRITISH MUSEUM 


63, GREAT RUSSELL STREET 
LONDON, W.C.1. 


Porcelain & Pottery | 


5 East 57th Street 
NEW YORK 


SHANGHAI 





PEIPING 





WHOLESALE AND RETAIL 











Printed by WNU, New York 





DURAN Hs RUE L 


rREET, NEW YORK 


EXHIBITION OF 
XIX and XX CENTURY PAINTINGS 


To December 3lst 


DUVEEN BROTHERS 


PAINTINGS 
TAPES TRIES 
PORCELAINS 
OBJETS d’ART 


NEW YORK 








Landscape With Waterfall 


FIRMA D. KATZ 


BY APPOINTMENT 


JACOB VAN RUYSDAEL 








High-class Dutch Paintings of the 17th Century—Fine 

Italian and other examples of Early Schools—Finest quality 

Chinese Porcelains, Delft—Antique Dutch, French and 
English Furniture 


DIEREN, HOLLAND 


Twenty minutes from the Railway Station at Arnhem, Holland « Cables: “KATZ, DIEREN” 
AMERICAN AGENTS: SCHAEFFER GALLERIES, INC., NEW YORK 














